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“sc1ENTIFICI NEMAS TER PIECE ~

"Hi into the air! Deep into the earth! 
melodrama of New York 100 Yrs Hence!" 
Americanewspapers & magazines 13 y 
ed the profetic picture destind to 
remain a living memory, as in a shrine, i 
ing born then who was old enuf & fortunat 
t. Others—most of U, I imagine, i 

they shoud b, i .e., wi thin hrs of the 
longd for long & long to see this

Indescribable, mighty
Thus blazond the theater ads in 

yrs ago when Paramount-PubI ix import- 
> enthrall audiences of its time & 

in the mind of evry stfan be-
e enuf to see & appreciate 

reading these words when intended 
- showing of the picture—have 

classic.
of Losangeles & environs haH fht> r,r t -i numbe.r of i ma g i - n a t i v e s
by some 8 wks. This j fhe CONVENTION

Of characters, S ptheH?^ loped--I °kr CI. k L .

...the
will b awarded a copy of 

n + » . d resume of ME -

ofhwkXk  ̂ ' Num will b ar.-
picture record your reactions & send °rHc°nes- After viewing the 
science Field* 236 I/p N i~j L. arT12 together with 10c to Fanta- 
either the publ ica tion of METROPOL I S ^P * Mid-Aug shoud see
an added inducement to oarticin^ U?d of .your 10c.
^or.ai Op :kkk:r'ib”fo'r °f

Digest.. 33 Mar. This namber contains
Lon by^NsJ^f »Som"" "Th‘
Vibrate," by WeTsTn^7, '"fhe HmLktler" Md by ^’."Th" 
Farnsworth Wr~ightirT & concluding i n <■ i \ Titans of Science Fiction; 
TH^TO^T7T7sk wollworL ownkg’l MERRITT'S "WOMAN OF

As

S c i e n c e r e. I y , „

by Wreimann or W.

hands, Fred".

by Wreimann or W. % e I ma n n ' s how 1 n o Lo? ^uJsch' 27f Pgs. cover jacket 
titudes quite similar to thoo $ ZC supercity with 2 men In at-the 201 hken tur y " I n AmS 28 mL ?'PaU' 1 °[ Visitor from 
oily stamp! in gold with titled name of $ beautiful green fan-
■ Ch dieses Buch in Deine Hande, Fried" -' I ay TKT^k

The Foreword states* "Thic I-l • ?y this bk in your 
This bT~ i "s-~noT~a'p i c t u r e ' a f ? 'S n°f ? P^scnt-day
This bk s*erves no tendency n^clasT2' tdklZS P|l3ce

an imaguning that trys to make U par^* This bk is
tween the Brain & the Hands must the Heart b'"' 0?!^ be'

6renC WIP C°nan - -r oN"SX;: -

picture 
nowhere

also ^tr4rF77f^nt iJJctiono (Pronoun^ Tay’uh fahn Hahr'boo)

Moon") & "Spione" P’Spy " 7^ imMond" ("Woman in the
H y 1 * ‘JdlG IO D A w nm i e + r Z L ? «striking a pea rance &

("Spys"). Said to b a woman of 
Marryd METROPOLIS' director, Iper sona I i ty .



,, TZ LANG (Lahng), Director of METROPOIIS <4 i . , 
fhoresse, now lives in Celluloid Citv Al ’ divorced from its au- 
never has seen the version of METROPOLIS - r°m Lang Is he
Americontinent! Adapted by Cham' 
csperan t i s to) , 4 reels were deleted,'

^Ui^r^ XWTWVvr th
spirafions he might get from ' 26’

n- p I°r consumpfion on the N.
ning Pol ock (cousin of a Los-An§elesa 

so that a little over 1/2 hr has
2 City of the Fu- 

t-, * ” • One wonders what in
attending the CONVENTION !

The Cameraman 

fhe signa ture of 
(pr on ouns f F r oynd t) 
behind the "box" 
e n s t e i n” & other 
mov i e s. Freund 
the first nite
was interviewd from
Helm” he informd. "SfrangeFy,’ 
reaction to the robot s 
the.picture was attackt 
Capital 1st Propaganda 
trick of the luminous 
* ion of the man ik in"

(/ \ KARL FREUND 

V \ \ on "Frank-
\ __ / ima g i n a f i v e

the floor. V«u J? HbJJwoodT"'

Such i s

the brain

i'n g sma I I'
। ance w i fh the in 
glass tubes, qasf 
3 operators.

-s/he HrsiHuX^fX

he mt on o reG ?mTl“ duri"9 the transient-. 
lu bulbs, IIke electric arMLS!’m;™"PJ;sh' bv wt'rl-

to once publisht in n• 0 ’ This was at v a r -nS:XV foTic, rn,i°",hat circui- 

y lectric.ty, were man ipulated by
i I d &

The Cast;

"Maria”, woman
J'no Masterman: 
His Son Eric: 
Rotwang tRote'

VhXW” - 8ri9iH2 Helm '^h^h'leh)

Gustav Frolich (Goo' 
l - vahng): Rudolf 

J?" Pi;. Theodor (Tay'o-dore) 
mJ Heinrich George / Loos

The Transformation

. stahf F r e w ' I i c h ) 
Klein-Rogge (Rogue, eh?)



Revival Reac f i on s

PAUL FREEHAFER; Here is the information on METROPOL IS (if deserves
Yes fhi. U th both capitals and underlining) as requested. Firstly* 
Y r/k J he firsfime I saw if. May I add, with decent luck if

be fhe either. Secondly: from Jere on my r e, ct f on J mu, t

technical side of the picture, and 
xpec f a f i on s, great t ho 

the marvelous scenes in Thinos

be divided info two parts: 
b) the acting. Technically

a 1 Th
it far exceeded my e 

In my humble opinion even
±2. Come were not equal to the effects 
provements in camera technique in the 
completely forgotten the unrestrained 
rh?rJilmp W^S shockGd' horrified, and amused. 
C icago stock-yards.) So, balancing these two factor 
place Me t r opo i । s s e con d in my I i st nf Nunr • x • x • • ' ws
because of i TTXa r v e I on < ^44;nJ c i e n t > f i c i n ema s, high

„x ----- •M^w.u,wly scenes, below Thinosof its poor acting and over-cxaggerafcd ph i I oso£K77

y were.

achieved here, despite tKFTmr 
intervening years. But 1 had 
overacting prevalent in the si- 
, and amused. ('More ham than the 

s in my mind, II

loc« brca.s.T'HM"""?1 a"d laboratory

FRANKLYN BRADY;
I X j hT '\x2fore' 1 bought that if "Metropo- 

r S„ had had a better plot, if would have been better 
? ,n °[ thc Photography and sets were superb. How-

I I ike a f utur i st ic% i I I y^Symphony. "ha r d U t ' r * * ' ' ' SCem2d to° much 
was all humor and the other had a • ° ''°m2Parc Fhe two because one« expectation o? XX " XU ' b ' \ ° I I “

surpassed any idea I oc, had °< N. ’ I 1 ? ,o match lf> bu t if 
Acting - hammy except tor Rofwang. 'otFcHng - -?c--I i "n t^ 

• settings. Poor science & story.........  9 " C'“ "n ’ Ditto for

than ’’Things To 
ever I cou I dn't

FRED SHROYER;
come SWC photog. Better than things to

____ TTiy in sa 1?°^ h'“7eS k7 <6n? H b^ter hadHTeTFer 
Subtract acting Uicl and you h a ' 7 Unh°ly ham acting,
graphic effort? yef t iX ?eeJ E v f?"^ °VfC bcst Phofo- 
scenes of FrankensHon 4 JL ? X y ° 522 or,9in of laboratory 
dral of Notre Dame' in p i c f u re%f ^am^f ^4 I * 'V99'0 atop the cathe- 
fhe Phantom of the Opera. SMru JTL * ' ? . °t f h 0 stair descent of
ends m draw and "where arc our ch 
brain stinks of Oxfordism. Eh?..

than just.

Sfory trite admitted. No point made as'plof 
1 dren’ 'Heart must unite hands and

WARREN J. OSWALD; I had not s it before. "Things to Come" 
and act in g, but fhe directing in 
It surpassed my expectations, be-

hadbetter settings 
. , was a bi t the better. 

cause I, knew the ds H a! r« i „ , ■ t
Ite । re t-dS2 dnd remembered other oiefurex: r k

from the Plefure^rr^o?^ X °dr m f I c'"" ’Th ‘ i " 9 <)etr<,ct = d
Sefflsgs were f I ... some f XXt pX XX " 9^

"Me fr opoI i s

same date.

n

was not much
The story was medi

- some t h in 
involved,

> excepting a
but what was there 
few incidences... was very good.

MYBELLE ANSHUTZ:

ry
s i f

v e ry i,, 
interesting, especially 
in fhe theater &

gcoudnf stand fhe 
Rf iIm art marches

interesting movie "Metropolis": 
. / as to the facial-acrobatix.

enjoy such afrocitys? Don't c ” i
.h«H. If »dS good 2nuf for ths Q|d

movie ", the beau f i f u I &
Yes, if J; ve- 

Did I recently

then

Con c i s e Comme n t s ;------------------------------ VODOSO - I fhot if f^ir. 
acting over-emotional . HODGK liNS : So thaMs the plot childish & the

Your Great Scienf if i |m- — 1



RAY DOUGLAS BRADBURY: This was The first time I saw Metropolis, and I 
assure you that it gave me one of the most en

tertaining s c i e n t i f i c f i o n a I evenings I've had in over a year. I 
laughed 'til I sprang a leak in my lung. Compared with things to come, 
li would, at first, give my all for the Wells epi compos i tion, but, TTTer 
spinning if around in my mind I suddenly realized that METROPOLIS was 
just as good, even though it was dated. I really didn't know exactly 
what to expect when I went to see it. I had heard garbled tales of its 
super-super photography, etc, but it burst on me like a bombshell, and 
a rather humorous one at that. And since I had hardly any expectations 
I was neither disappointed or overly elated. The acting was-------as is 
always with pictures made in them thar days--a bit of Armour's Star, 
(ham) The plot was moth-eaten. The directing, well, it could have 
been better. But, the best part, was the photography. I believe, 
without a doubt, that one of the most interesting s c i e n t i - s c e n e s that 
was ever taken was the one where the girl Mar I a, has her personality 
and physical beauty transferred to that of the female automaton. Sci
ence was poor. But now that the evening is part of misted memory I 
have forgotien most of the funny things, thank heaven, and only the 
good things remain. METROPOLIS is indeed well worth my money any day.

MOROJO; This was the firstime I'd seen METROPOLIS. I fhot it was won
derful, considering if was the first of its kind & was pro

duced over L? yrs ago. Naturaly, it can't compare with more recent 
spectacles such as Things to Come because they have the advantage of 
yrs of experience in production & acting. Even so, the sets were mag
nificent. The camera perspectives were very impressive. tin spite of 
what some say about the horrible acting I fhot it was good. It seemd 
very.much overdone compared to what we have today, true; but when we 
consider everything had to b conveyd by pantomime & facial expression 
without the assistance of speech...we must admit it was welldone. The 
?jr; Pjayd her 2 parts perfectly; She was a s.y.t. & a vicious rob^TT 
it that wasnf good acting what woud U cal I it. The boy very success
fully exprest all the joys & sorrows, hopes & fears & frustrations 
which he was sposed to experience. The cast put the ideas over so 
there was little dout at any time as to just what was going on. I hav7 
been hoping for yrs for a chance to see METROPOLIS. li definitely was 
NOT di sappoinfedJn what I saw; but what I heard--! The wise-crackinq 
of one who sat directly in front of me (figure it out for yourself, 
Ray; tho I shan't say which Ray--fhere r 3 in the LA Leag), the ribald 

a ter & general uproar, even audible comicomment by the local disciple 
ot dignity... What uncomplimentary conclusion is to b deduced from the 
tact it was a considerably quieter crowd the 2d nite I saw METROPOLIS & 

audience was p r a c f i c I y devoid of s ft ans? !

POGO; Me tropolis was super-fine, 
ing over-done—& the story 

every minute of its showing.

The f o t o g r a f y was per feet--the a c t- 
rofton--buf nevertheless, I enjoyd

MRS ALLIS KERLAY;

v i s 
was 
ban

The Metropolis" revival was a real treat & thrill 
to me. I had seen the picture before during a brief

& thrill

if to the States (from the Dominion of Canada, 
j n ICJOO C _ _ z> . ...loom c . ..........v u.» u a , then my home).

'■z- /°r Quay, mon mari, my--"how you say?H—ha, ha--my
("hTn He is n0f a science fiction enthusiast,

bu? 3 - & fho' 1 know he would rather see a holies
.ergere he would say he considered "our" picture a remarkable produc- 
i ° ’ J. 7ust Jhings to Come, is the superior picture,
I 'ked^ Metropolitan Sfa--, pardon-^"MefropoI is"! better than 
agine or any of the other f u t u re-f i I ms . Sans doute, a dozen 
from now they I I make one greater than even "Things to Come",

h el a s

This 
' u s-

but I 
"just I m-
years
but I'll



clung to Things” like a clingstone, ’cause if’s a peach; 
a Gernsbach Amazing, I just love "Metropolis”.
f i me n t a I i s f . a t h e a r f.

Lit c pa u I or
I guess I'm just a s en-

METROPOLIS MYSTERYS I

Wha t wpud the _4 miss i ng reels reveal 
sord by the Academy Review, on display were 3

At the showings spon- 
o- . ■ > s-g"pe r scrap bks--per soh a J

.roper Iy of the director —• containing over 800 scenes fr om the mov i .. 
practicly the picture itself! PitcingfogeTher what I coud from this 
i n c re J i LIe a r r ay of stills (paling intomicrosignificance my lonq- 

। j r i z u rl collection of 10) , it a pc a r s to me the c om p I e t e c o n t i n u e $ b e y o n d 
f he convdn f iona k'’’every thing a I I rt” ’ ' v - . - - ——
son I For there is a foto of the 
recording Eric’s birth & "loss”.

x” ending, demanding the OTfh of the 
her & Rotwang regarding a monument

- - Joseph, the employee whom iVasfentfan 
dismisses with Drawyour pay from the G-Bank", seems s omehow'do. have 
figured much more prominently in ’the following proceedings than we r 
s'howh. Maria; rh® robot, jems sonte Hme to have ddne a 2^ dance, in 
entirely, a different costume, whether durinci Eric’s delirium or in 

. fuality, f cannot say'. -The P r i e s t , pr a c t i c Ty nonexistent in "cur" 
sion, s 'em s to h a v c p I a y d a rather pr o m i n en f role in
Jwnplay apear s i a the Pollock adaptation. We see no drea^ st^
t ue, t he carved face of Ma r i a. One di Lang's stills 
ria, during;bcr wild flife from Rotwang al the climax, clinoid to a 
$r<at b^llI J I4 Lon Chaney tn J^tr e- Darhc’\ 5fudVing a still of the - 
c . c f r 1-c I ty, discoverd names, on the sides of bldos wich one might 
■.of not .ce rn.the rapid passing of the s ce n e , dr. co vd' nod . r. e a d from a-

' r f a • Her e r..Jh s tran.ge naToes;. UTAMOH X THEA© - SAGIPF
OTJDEAL - ANENI.R0K - 3C\DEA- - ADE LENE - ERANQT - SIDI R - 

an Ewd-.i a backward capital N next if’ Wha f weird 'lancuaoe? !

the original.
v e r -

No

s how s fbe,r ea I Ma-

SIDE-L!IES
. As F ay Wray became doeh

L -T i nter-na t ’ I "Sc i e
■'E । ROPOL I 3 she has been feafur 

fu.'iuy of er imaglnar i ve mov ies, such 
” rhe Mi s t res s . of Atlantis", "Spy’s" 
’■.7old” i a f oma nu f a c f u r e ri, artificial

as "the h or r or heroine” sc 
nfifi Im GirT” because besid 
't-A French versions of so

6 >> - T or e xamo I noil's

T t e $ t ube- ba by . Ha Luring to soulless

I intrigue in superbank of fomoro) 
au r um 1'7 "Mandfagore ATraune"

. A n; , c - sirenl&c... Good Old Prig!
jn o Ru s I ream own s a print of MP TROPOI < - _ > . . . y , .

CHy Who at fenced dur i n g''t h e ' f i m/o f ‘7 hF
ri । ! " 'n?s -were celeor i ty s R i c h a r d Cr omwe i I ( a t i r O - r i f ? r) «

gas 

...
OTTEST (ANOTHEMi - _

-.. —•

sh0l,d f1’ ,o b « ne SV„OT h
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WhJust Imagine
f> , t e k n i-k La ng's

seeing*'.c
pies urv.*i 1 h ACK- $ t r eradv idwd i t

Sa l uda I

I . 5 nd iv i duaI ak f or s we r o I

hammy; 
wor f ii

h w a 
rzK I

r af y dr 3ma f i 
fhrilldi k

was I
Ha h a

n 'Th im gs, 
f h e i r .

ng . mo 
1esbd

i f 
i k

. Supr-
U, 3 \

4y . abv en 
imprest by

sour- , 
Lan g- 
f dun 
f ik . M

of crowds & masses 
th d'i re.k s bun & fofcs r 

f u r

Mu f not Syrga s-s f h - cam 
s did s. p m th i n g u h u: s u a I

Th ak to.r 
. A p i k

cc s . C ap • ekwg l; ; 
i $. f d f og r a ter.

Xq f IT
T h
r f uA> ■

i' -J u s f Ima g i n e — 
h a n die d, ! i 

d u cr

k -1 r a rXi rb~4 in l-^S:

HANKUTTME k : T,h4Tj-i

f posvrful 
fpa much , 
in f i I ms 
on which 
befr fhan

they made fir

'op! is. -1 
seen ; f wt/ns 

i-r'/ ■» ■, i'd£ ■ s l v

s hod i>e f aken for 
a story s hu'd ■ b/ '
C>,i f-h-r . Th i ngs to

-

gran fed 
- b 1 I f ?

Cum or 
f a s h n d 
i ■

hr

BELLE WYMAN : L -ihot M was a won dcr f u I picture. li
w^js so surprised that there was so

in ij.' I- guess 1 had forgotten'. Won der't u i f o r 
a f a r-back pic fu re ■'I n f j r 2's.£»Uig\_,r

much 
such 
s t art 
ought 
when

^qQj^

if wjs over

diin so. Soeras like ev^r^.b<xly 
Enjoyd eA'ery minufe- of sorry
Sfi I I oofs funding.


